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"REMEMBER, NO SUNS. 

you sure you know 

HOW TO USE THAT?" 


DON'T WORRY. 
I'VE SOT THE 
.HANS OF IT .a 


WHICH FLOOR 
. ASAIN? . 
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'the prisoner. 

vWHICH ROOM? 









































•‘'THESE AZG' 
FUN. I MUST APP 
ONE TO My Toy 
^COLLECTIONS 


7^ WELL, THAT'S^ 
My ONLY SPARE WHIP/ 
.SO WHEN WE'RE PONE, 
VfSIVE IT BACK. ^ 


SO, I TOLP you HOW I BROKE INTO 
. THE MUSEUM OF NATURAL HISTORy/ 
TO STEAL THE MOON STONE=/ 


KUPOS ON THAT, ^ 
f By THE WAy. MIGHT TRy 1 
IT MySELF SOMETIME. THAT 
; PLACE IS FULL OF PRETTy J 
SHINy THINGS. 


yES. y-- 

THANK you. J 

f BUT WHAT ^ 
[ I'D LIKE TO KNOW] 
IS WHY WE NEEP J 
NT THE INPIAN.V 


f :an you ^ 

TALK ANP FIGHT 
, AT THE SAME 
time? Jy 


roF course!! 

THEy'RE ONLy 
k FLATFOOTS.i 





















































DAMN. 


THERE 
THEY ARE! 
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"...ATA TEP/OUS ALUMNI 
RECEPTION A T COLUMBIA 
UNIVERSITY. 


"MY FA THER HAP PON A TEP 
SC APS OF MONEY TO HIS 
ALMA MATER. AFTER HIS 
PEATH, I BECAME THE 
OBJECT OF APMINISTRA TIVE 
FAWN INS. 


"THEY NEEP TO 
INVENT A NEW WORP 


r I COULDN'T HELP 7 1 HAVE EDMUND'S JOURNAL/ WRITTEN 
I OVERHEARING YOUR IN HIS OWN HAND, SOMETHING OF A 
I FASCINATINS l FAMILY HEIRLOOM. MOST PEOPLE 
L COMMENTS. A THINK IT'S A FAKE, BUT IT MAKES FOR I 

_ _ rPAri/\Ki/z /C/Vin rr\K wic.tp<zat\c^k\ A 


"HE TOLP ME HIS ANCESTOR HAP 
BEEN SIR EPMUNP PEMBROKE— 
THE KNISHT WHO'P ALLESEPLY 
LEP THE EXPEPITION TO AMERICA." 


f I'P LOVE^ 
TO REAP THIS 
L JOURNAL. - 


J^I'M SURE ™ 
WE CAN SET UP 
AN APPOINTMENT 
^SOMETIME TO-. 


k ACTUALLY, MY 

r ANCERSTORS CLAIM TO ~ 
HAVE DISCOVERED AMERICA 
BEFORE COLUMBUS. IF YOU 
BELIEVE THE TALL TALES 
L ABOUT THE TEMPLARS a 
THAT IS. ^ 


HOW ABOUT 
. NOW? / 


1 "FAMILY OBLIGATION COMPLETE, I WAS 

■ REAPY TO MAKE MY ESCAPE... 


■ "WHEN A RANPOM B/TOF^^M 

■ CONVERSATION PLUCKEP 

| AT MY CURIOSITY." | 
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"HE PIP Nr MEET 
HIS WIFE, CALLED HER 
WITH AH EXCUSE. 


“HO PROBLEM. I WOULD JUST 
STOP BY HIS HOME UHAHHOUHCED 
TO SEE THE JOURNAL, AND IF HE 
DIDN'T HAPPEN TO BE THERE IT WOULD 
SUE ME THE CHANCE TO MEET 
HIS LOVELY WIFE. 


"HE ARRANGED TO DELIVER 
THE JOURNAL THE NEXT DAY. 


"EDMUND PEMBROKE'S ANTIQUATED 
SCRAWL READ LIKE AMATEUR SHAKESPEARE, 
BUT ONCE I FELL INTO THE RHYTHM, 

I FOLLOWED IT NO PROBLEM. 


"I DEVOURED THE BOOK 
IN ONE SITTING." 
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"HE BALKED WHEN I ASKED I 
TO BORROW THE JOURNAL. 1 
IT WAS, AFTER ALL, 
IRREPLACEABLE. 
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^ 1 DON'T SUPPOSE n. 

r SIR EDMUND CONFESSED 
LEAVINS A TROVE OF TEMPLAR 
k TREASURE IN A SPECIFIC LOCKER , 
L. AT UNION STATION. 


> NOTHIN©^ 
SO DIRECT OR 
CONVENIENT, 
L. NO. ^ 


OF COURSE. ^ 
I MEAN, I fiVUO/ HITTINS 
PEOPLE, BUT THERE 
REALLy SHOULD BE A . 
^ REASON. 


r\50 WHAT D/DN 
SIR EDMUND BRAS 
ABOUT IN HIS 
JOURNAL? ,D 


~T yES. IT SEEMS ^ 
THEy SO BACK A WAyS 
WITH THE TEMPLARS^ 















































"THE KNIGHTS TEMPLAR WERE A 
POWERFUL ORPER AND AMBITIOUS, AND 
THE SCOPE OF THEIR AMBITION SPANNEP 
PECAPES. CENTURIES. 


"A HUNPREP YEAR HEAP START WOULP 
GIVE THE ORPER AN INSURMOUNTABLE 
FOOTHOLP IN THE NEW WORLP. 


"EPMUNP NEEPEP 
TO SEAL THE PEAL, 
NEEPEP TO MAKE 
SURE SOMEBOPY 
WATCHEP OVER 
TEMPLAR INTERESTS 
WHILE HE WAS 
A WAY. 
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"A MARRIAGE TO THE 


X/' ; 

CHIEF'S PAUGHTER 
SEEMEP THE PERFECT 
SOLUTION* 


J£yf/ jr 


"BUT EPMUNP KNEW ALL OF 

1 HIS HARPWORK COULP BE UNPONE. 



1 THE NEXT WAVE OF TEMPLARS MIGHT 
1 NOT COME FOR A PEC APE OR MORE. 
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/WHEN THEY'VErX 
f BEEN ON LONG \ 
OCEAN VOYAGES \ 
FAE FEOM HOME/ IT'S 
. ONLY NATUEAL THEY'P J 
V GETMOEE RANPY J 
V~THAN USUAL.J/ 

/AND CONSIDER N 
(THAT SIE EDMUND WAS 
A NEWLYWED. 


f SO IT WOULDN'T >: 

BE A SUEPEISE IF 
EDMUND GOT DOWN 
TO SOME SERIOUS 
> BABY MAKING. > 











































► UNO MOMENTO / > 
ARE you SURE THIS 
IS THE CORRECT SIDE / 
L OF THE BUILDINS?J 
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"OFFICER, WHAT'S ALL 
THE COMMOTION?" 
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we've got it ^ 

COVERED, MR. ENFIELD. 
I SUGGEST YOU SEE TO 
YOUR CLIENT. ^ 


f NEVER MIND ' 
THAT. HOW ARE 
i yOU FEELING?, 


7 WRONG ANSWER. AS SOON AS 1 

' yOU'RE BETTER THEy'LL MOVE yOU 
TO THE JAIL. BAD FOOD AND NO 

V PRETTy NURSES. SO STAy HURT. 

V I'M yOUR LAWyER. LISTEN A 

TO ME. 


OKAy IF I 
SMOKE? 


^ BUT I CANT SIT AROUND HERE. THAT ' 
INDIAN, AKASH, MIGHT HAVE A LEAD ON A 
SECRET FORTUNE. IF I DON'T MOVE FAST, 
V. SOMEBODy ELSE WILL JUMP ON IT.^ 


t CAN ARRANGE ^ 
A BAIL HEARING IF yOU 
LIKE, GUSTAV, BUT IT'LL 
TAKE TIME._ U 
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r HAVE I ^ 
MENTIONED I 
HATE THIS 
L PLAN? j 


r JUST hurrvT^ 
THIS BASTARD IS 


” HEY/ ^ 
I WANTED TO 
■ _ DRIVE. ^ 


OOPS. 

HERE'S THE CAVALRy. 

was fast. 




















Y THERE'S A 1 
r SAMPLER IN THE 
GLOVE BOX. 

. PICK WHAT you 
L LIKE. A 


r THIS ONE ™ 

LOOKS FRIENPLY. 

. I LIKE A LONS 
\ _ BARREL. ^ 


TOO MUCH 
INFORMATION. 
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"NO FATALITIES. 1 


rBUT I POUBT ” 
' THBy'LL FORGET 
i US ANy TIME , 
k. SOON. ^ 


"S4i ENFIELD TO SEE 
ORLANDO ARGUS." 
































r - RIGHT THIS WAV, ^ 
SIR. I'LL TELL MISTER 
. ARGUS yoU'VE 
L. ARRIVED. ^ 


ER, VES. I TOOK THE FIRST^B 

FLIGHT BACK AND CAME 
^ STRAIGHT H ERE. 

Ml 7" HIS vMAf "1 

■ /W IS ACTALLy ’ 
WHAT I WANT TO 
\ TALK TO you i 
about y 


[ SAL ENFIELD, My 1 
l BROTHER'S 
^ M OUTHPIEC E. 

THOUGHT^ 
' you WERE IN ” 
RHODE ISLAND 
PULLING HIS FEEBLE 
ASS OUT OF 
L SOME JAM OR J 
k. ANOTHER. 


' WALK AND TALK, 1 

PLEASE. yoU'VE CAUGHT 
L ME IN THE MIDDLE OF 
^ SOMETHING. ^ 


W BUT THE WHEELS OF ^ 
r JUSTICE GRIND SLOWLY AND " 
GUSTAV IS CONCERNED THAT, IN 
THE MEANTIME, SOMEBODy 
V ELSE MIGHT GET TO THE i 
TREASURE. 


^ IS GUTAV GOING ^ 
TO THE BIG HOUSE THIS 
TIME? ONE OF HIS LITTLE 
. SCHEMES FINALLy 

BACKFIRED? ^ 


W A CLEAR CASE OF 
r SELF-DEFENSE. MR. ARGUS 1 
TOOK A STROLL THROUGH THE 
PARK TO SEE THE HISTORIC 
v TOWER AND THAT MAD INDIAN . 
xy ATTACKED HIM. LA 













































TO KEEP A LAPy 
L WAITING. a 


^NONSENSE.^ 
MINERVA LOVES 
.AN AUDIENCE^ 


IS SHE...POES SHE \ 
iPtL 1 (-WAT TO BE TIEP UP ) 
|£ LIKE THAT?_7 


—gy MY PEAR MISTER ENFIELP, I THINK yOU'P 
jsLM BE SURPISEP AT ALL THE WICKEP THINGS 1 
^^a»j r ^PEOPLE ENJOy IN THIS WORLP. 

ill' 1 
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^ SOME T 
■ ENJOy BEING 



































"AND OTHERS ENJOY 
POING THE TYING." 


r GOOD. ^ 
YOU'RE AWAKE. 
WE WERE GETTING 


r NOW WE'RE GOING TO ASK YOU ^ 

SOME QUESTIONS. ANP IF THE ANSWERS 
. PON'T RESULT IN A BIG PILE . 
OF TREASURE ... 


~ I PLAY ^ 
CROQUET WITH 
.YOUR BALLS. 





















































A BEHIND-THE-SCENES LOOK AT NOIR #2 FROM VICTOR GIS- 
CHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLADIMIR POPOV’S COLORS 


PAGE ONE 


Panel 1 

Establishing shot. A five story hospital. The words Newport General Hospital on the 
front. 


1 Sparrow/CAP: “REMEMBER, NO GUNS. YOU SURE YOU 

KNOW HOW TO USE THAT?” 


Panel 2 

CUT TO: Interior. An elevator within the hospital. Black Sparrow and Miss Fury stand 
side by side. They are in costume. A view of them from the waist up. They are both 
looking up at something. Miss Fury is holding up a coiled bullwhip in one hand. 

2 Miss Fury: DON’T WORRY. I’VE GOT THE HANG OF IT. 

3 Miss Fury: WHICH FLOOR AGAIN? 

Panel 3 

Reverse angle. We see that their heads are titled up to look at an old-timey elevator floor 
indicator - like a big clock hand on a half-moon dial. The “clock hand” is on 4 with only 
the 5th floor left to go. 

4 Black Sparrow: FIVE. 

Panel 4 

CUT TO: The fifth floor, near the elevator. A uniformed cop leans back in a chair to one 
side of the elevator. His head turns abruptly to the elevator, the light over the elevator 
door lighting up. A 2nd cop is on the other side of the elevator, leaning on a counter and 
chatting up a pretty nurse at the nurse’s station. Obviously, everyone is in 1930-40s era 
clothing. 

5 2nd Cop (small): SO, IF YOU’RE NOT BUSY LATER ... 


6 SFX: 


DING 

















































A BEHIND-THE-SCENES LOOK AT NOIR #2 FROM VICTOR GIS- 
CHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLADIMIR POPOV’S COLORS 


PAGE TWO 
Panel 1 

The elevator doors open and Sparrow and Fury both explode from the elevator. The cop 
in the chair starts to stand, but Sparrow whacks him across the face with the handle of her 
whip, spinning his head around, some drops of blood flying from his mouth. To the other 
side (toward the nurse’s station off panel) Fury cracks her whip at something off-panel. 

1 SFX: WHAP 

Panel 2 

Pan over to the cop at the nurse’s station. He has his pistol halfway of his holster but 
flinches and drops it when the tip of Fury’s whip strikes his hand. In the background, the 
nurse’s hand goes to her mouth like she’s gasping. 

2 SFX: WHUP-SNAP 

Panel 3 

Fury has a look of wicked joy on her face as she wields the whip again. 


3 Fury: 


I REAFFY DO HAVE THE HANG OF THIS. 






















































A BEHIND-THE-SCENES LOOK AT NOIR #2 FROM VICTOR GIS- 
CHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLADIMIR POPOV’S COLORS 


PAGE THREE 
Panel 1 

The end of the whip wraps around the cops neck three times. He paws at the whip around 
his throat uselessly. 

1SFX: thip thip thip 

2 Cop: >NNGGH< 

Panel 2 

Wide shot that includes both Fury and the cop. With one hand, Fury yanks on the whip, 
pulling the cop toward her, and with the other, she punches him in the face. His hat flies 
off. 

3 SFX: BAP 

Panel 3 

On the cop as he falls face first at Fury’s feet, unconscious. 

4 SFX: FUMP 

Panel 4 

Fury leans over the desk, offering the nurse a predatory smile. The nurse tries to lean back 
away from her, pointing a nervous finger down the hall. 

5 Fury: THE PRISONER. WHICH ROOM? 

6 Nurse: 


535. ALL THE WAY AT THE END. 






















































V Jl\ Vi I h i =■ • J in i rii m 

A BEHIND-THE-SCENES LOOK AT NOIR #2 FROM VICTOR GIS- 
CHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLADIMIR POPOV’S COLORS 

PAGE FOUR 
Panel 1 

Head and shoulders two-shot of Sparrow and Fury. They are walking across the fifth floor 
lobby area toward us. Sparrow is looking straight ahead, but Fury’s head turns slightly 
toward Sparrow. Fury is holding up the whip again, a delighted look on her face. 


1 Fury: 

THESE ARE FUN. I MUST ADD ONE TO MY 

TOY COLLECTION. 

2 Sparrow: 

WELL, THAT’S MY ONLY SPARE WHIP, SO 
WHEN WE’RE DONE, GIVE IT BACK. 


Panel 2 

A head-to-toe full shot of both women walking toward us, the unconscious cops on the 
floor in the background. Both women have their whips poised ready for more action. 
Make this a BIG panels so we get an eyeful of the ladies. 


3 Sparrow: 

SO, I TOLD YOU HOW I BROKE INTO THE 
MUSEUM OF NATURAL HISTORY TO STEAL 
THE MOON STONE. 

4 Fury: 

KUDOS ON THAT, BY THE WAY. MIGHT 

TRY IT MYSELF SOMETIME. THAT PLACE IS 
FULL OF PRETTY SHINY THINGS. 

5 Sparrow: 

YES. THANK YOU. 

6 Sparrow: 

BUT WHAT I’D LIKE TO KNOW IS WHY WE 
NEED THE INDIAN. 


Panel 3 

CUT TO: A stairwell. From the waist down we see multiple cops running up the stairs. 

7 SFX: STOMPclompSTOMPclompSTOMPclompSTOMP 

Panel 4 

Head shots of Sparrow and Fury. Fooking past Sparrow to Fury behind her. Sparrow 
turns her head sharply toward us, eyes narrowing as if she hears the cops coming. 


8 Sparrow: 

9 Fury: 


CAN YOU TAFK AND FIGHT AT THE SAME 
TIME? 

OF COURSE. THEY’RE ONLY FLATFOOTS. 
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